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Weir, and C. H. Woodbury. The canvases displayed by these artists 
are after their various manners made familiar by "former exhibitions. 
As usual with the exhibitions of this institution, the sculpture 
display is meager. The honors this year are perhaps equally divided 
between the statuettes of Bessie Potter Vonnoh and the portrait of an 
artist by Julia M. Bracken, all in plaster. The work of these artists 
has won for them no small measure of fame, and their contributions of 
this year are fully np to former efforts. James Ford Buell. 

Following five pictures in Chicago Exhibition. 




LA VANNE DE MONTIGNY 
By Albert D.Gihon 

ITALIAN GARDEN MARBLES IN AMERICA 

Few Americans, perhaps, realize the extent and variety of our 
so-called art importations. A somewhat unique class of these Old 
World products has lately claimed public attention, and is worthy of 
note in Brush and Pencil. It has long been a matter. of regret on 
the part of the powers that be in Europe that so many of the world's 
masterpieces in painting have crossed the Atlantic, and many are the 
plaints that have been heard about American aggressiveness. Ameri- 
can aggressiveness, however, does not stop with the paintings, statues, 
vases, tapestries, and articles of virtu long housed in the palatial 
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homes and galleries of Europe — we are actually robbing the Old 
World squares and gardens of their adornments, getting, it should be 
frankly admitted, along with the genuine articles a comparatively 
large percentage of forgeries and more or less aptly done imitations. 

The importation of out- 
door ornaments has lately 
been investigated by an 
Eastern journal. It is 
pointed out that visitors to 
fine country estates in 
America must have ob- 
served in recent years the 
increasing use of Italian 
garden marbles as features 
of landscape architecture. 
Such marbles have been 
even more noticeable of 
late in metropolitan cities 
lining the sidewalks adjoin- 
ing establishments which 
deal in art works and "an- 
tiques," both real and imi- 
tation. These displays 
include well-curbs, fountain 
basins, wall fountains, gar- 
den benches, vases, sar- 
cophagi, and an extensive 
variety of stone or marble 
lions — rampant, passant, 
and couchant, with and 
without heraldic shields, 
and with expressions ran- 
ging from benign placidity 
to snarling ferocity. There 
are so many of these objects 
in such sidewalk collections 
that the passerby naturally 
wonders where they all 
came from, in what age they were produced, and to what purpose 
they are destined in this country. Their story is not long to tell. 

A representative of one of the firms dealing most largely in these 
articles, when applied to for information on the subject, said that they 
were all imported from Italy, and that regular importations of them 
began only about five years ago. Previously such objects were 
imported only on special commissions. A steadily growing demand 
for them had been caused by the increase here of large and handsome 




YOUNG WOMAN WITH WATER-LILIES 
By Charles C. Curran 
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country estates, with a consequent demand for such ornaments by 
landscape-architects, who often found their use at certain points of 
much value in carrying out some desired effect. The demand, it was 
said, had increased largely within the last three or four years, and in 
the last two years the marbles had arrived in quantities. There are 
only two firms in New York which import them extensively, but they 
have also been imported of late by a house in Chicago, which supplies 
them for fine estates in the West. 

The proportion of genuine antiques among these works the investi- 
gator found to be very small. Such genuine pieces as reach here are 
very seldom bought through European dealers, but are usually 
obtained by the importers directly from some bankrupt Italian family, 
which is compelled to part with some of its possessions, and so sells 
its garden marbles. Italians, the importer said, are the cleverest 
"fakirs" of antiques in the world. They employ expert marble cut- 
ters, and have close copies made of fine works of art on private 
estates, especially in the neighborhood of Florence, Naples, and 
Venice. Copies are also sometimes made of pieces in museums, but 

not so often. While 
the antique works 
are usually of the 
white Carrara mar- 
ble or the pinkish 
Verona marble, the 
copies are chiefly of 
Siena marble, Is- 
trian stone, or a hard 
cement which close- 
ly resembles stone. 
A variety of 
processes are skil- 
fully used to give 
the imitations the 
desired antique ef- 
fect. Among these 
are judicious ham- 
mering to remove 
any sharpness of 
outline, the use of 
acids and other 
chemicals, exposure 
to rain, which has 
dripped against 
iron, and burial of 
the object for a 

IN THE WINDOW . . . J , u ., 

By Susan watkins time in the earth. 
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The Italian makers will 
usually swear that their 
products are genuine an- 
tiques, even to American 
importers who know that 
they are lying, and tell 
most elaborate stories of 
the history of the articles, 
and how they came into 
their own possession. They 
do draw the line at stone 
and marble lions, however, 
as these are too plentiful, 
and nearly all are admit- 
tedly copies of antiques at 
garden gateways and palace 
entrances. It is said that 
only some six or eight pairs 
of genuine antique lions 
have ever been brought 
from Italy to this country, 
but more have been secured 
for England and France. 

There is a very wide 
range in the value of both 
antiques and imitations, the 
prices varying, as the inves- 
tigator found, according to 
size, workmanship, and de- 
mand. A fine copy of a 
good work of art is far 
from cheap, even when sold 
by a reputable dealer for 

just what it is. The importer who has been quoted showed a copy of 
an antique marble garden seat, with a beautifully executed dance of 
bacchanals on the back, and said that the price was two thousand five 
hundred dollars. Near by stood two small Byzantine columns, from 
near Rome, which were declared to be genuinely old, and to be worth 
six hundred dollars. But for the fact that it would be hard to make use 
of them effectively, the price would be one thousand dollars. A well- 
curb, elaborately carved, was said to be the largest ever brought to 
this country, having an inside diameter of six feet and a rim a foot in 
width. This was pronounced an antique and to be worth three thou- 
sand dollars. 

The well-curbs brought here are generally filled with earth and 
used on country places as jardinieres. Such pieces are also used in 
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A ROSE 

By John W. Alexander 
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garden plots attached to costly private houses in the city, and in some 
of these dwellings, built on the American-basement plan, one will find 
a marble garden seat on one side of the entrance hall and a sar- 
cophagus on the other. 

The plainer sarcophagi are sometimes utilized as watering-troughs, 
but the more elaborate and expensive are usually employed for house- 
hold decoration, and not in- 
, frequently as jardinieres. A 
genuine antique sarcophagus 
is worth all the way from 
two thousand dollars to 
seven thousand dollars or 
eight thousand dollars, and 
a good reproduction from 
fifteen hundred dollars up- 
ward. Antique stone chim- 
neypieces range in price 
from five hundred dollars to 
eight thousand dollars, while 
reproductions cost about half 
as much. A pair of antique 
stone or marble lions would 
bring from two thousand 
dollars to five thousand dol- 
lars, according to size, etc., 
and copies sell for from five 
hundred dollars to fifteen 
hundred dollars a pair. 

There seems to be no 
prospect, according to the 
authority from whom these 
facts were secured, that 
American marble cutters will 
compete with the skilled 
workmen of Italy in the 
reproduction of ancient 
works of art. An importer 
said that of four small Italian garden vases, valued at sixty dollars 
each, one was broken, and the proprietor of a marble yard in Jersey 
City would not undertake to duplicate it for less than one hundred and 
twenty-five dollars. It was probable, he remarked, that this price 
would have been reduced by some twenty dollars a vase for more 
than one, but even this- would be surprisingly high, considering that 
the cost of the. Italian article included freight, duty, and brokerage. 
Then, too, an American workman would not know how to produce 
the antique effect which was often so desirable in an object which 
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was to harmonize with a scheme of landscape gardening. In Italy, 
it was added, the wages of skilled marble cutters were much lower 
than here, and it was common for fine work to be done, in the way 
of copying, by lads of only sixteen or seventeen years. 

The use of such articles as are referred to in the. preceding para- 
graphs is, of course, determined for most purchasers more by vogue 
than by considerations of intrinsic beauty or appropriateness. Be 
that as it may, the demand for them is fairly brisk, and their popular- 
ity, whoever may be responsible for the fad, may reasonably be taken 
as a witness of the growing appreciation on the part of the American 
public of art products of the most divers sorts. 



S. E. Howard. 
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EIGHTH ANNUAL EXHIBITION OF PAINTINGS 
AT PITTSBURG 

The eighth annual exhibition of paintings at the Carnegie Institute, 
Pittsburg, which was recently opened to the public, is something of 
a disappointment. It is not so large as in former years; neither has 
it the importance nor the intrinsic interest. It would be out of place 
to liken it in any sense to the magnificent loan exhibition of last year, 
which was one of the most notable events of the kind ever held in 
America. As compared, however, with the six preceding regular 
exhibitions, that of this year is conspicuously weak in notable can- 
vases. Indeed, the rank and file of the pictures shown are not up to 
the standard which the management of the Carnegie Institute long 
since set for itself. 

The disappointment one feels is more marked in view of the fact 
that emphasis has been laid specifically upon the exclusive American 
character of the exhibition. Heretofore the international character 
of the show has been that on which the emphasis has been laid. The 
public has thus been led to expect — perhaps without sufficient reason 
— a display of canvases by American artists comparable in extent 
and in importance with the international exhibitions of former years. 
Really, the current exhibition is as much of an international exhibition 
as any that have preceded it in the Carnegie galleries, the main point 
of difference being that only pictures by American artists are eligible 
for prizes. 

In place of the usual contingent of foreign works that in former 
years were entered for prizes, we have this year the collection of 
works contributed by the members of the International Society of 
Sculptors, Painters, and Gravers, of London. Thus the total number 
of American canvases exhibited is one hundred and fifty-two. while 
the foreign works number seventy-eight. In addition to these two 



